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THESE STATEMENTS HAVE NOT BEEN EVALUATED BY THE FOOD AND DRUG ADMINISTRATION. THIS PRODUCT IS NOT INTENDED TO 
DIAGNOSE, TREAT, CURE OR PREVENT ANY DISEASE. ALL DOCTORS MENTIONED ARE REMUNERATED FOR THEIR SERVICES. ALL 
CLINICAL STUDIES ON OXITRIM’S ACTIVE INGREDIENT WERE INDEPENDENTLY CONDUCTED AND WERE NOT SPONSORED BY THE 

MAKERS OF OXITRIM.
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Weight Loss Breakthrough for 2018: A powerful new diet 
pill called Oxitrim helps drain and empty the fat cells around 
your mid-section. Dieters are eagerly purchasing OxiTrim to 
help reach their 2018 weight loss goals.

Step 1: Full fat cells create the unsightly pudge around your belly

Step 2: Fat cells begin to drain and shrink while taking OxiTrim

Step 3: Your fat cells are empty, which creates visible weight loss, 

Step 1 Step 2 Step 3

making you look much thinner!

Street station was first on 
the scene, and its crew re-
ported “a smoke condition 
on the upper floors.”

Upon further investiga-
tion, Kerrigan said, crews 
located “a moderate smoke 
condition” inside Crav-
ings, a cafe that is one of 

the businesses on the first 
floor.

They traced the source 
to the basement, Kerrigan 
said, where they found and 
promptly extinguished a 
small rubbish fire.

Other crews brought 
in large fans known as 
“smoke ejectors” to hasten 
the process of clearing the 
smoke from the building.

They remained on the 
scene clearing smoke for 
about an hour, Kerrigan 

said, adding that repre-
sentatives of the Fire Mar-
shal’s office are conducting 
an investigation to deter-
mine the cause of the blaze.

Built in 1892, the Currier 
Building encompasses 62-
70 E. Pearl, and is owned 
by the Bonnette family.

Among the other busi-
nesses are a nail salon and 
Stella Blu, a martini bar. 
Dean Shalhoup can be reached at 
594-1256, dshalhoup@nashuatele-
graph.com or @Telegraph_DeanS.
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The documents don’t 
state whether Lanctot will 
enter guilty pleas to all 10 
charges against him, or 
if the agreement calls for 
guilty pleas on some of 

them, with the remainder 
to be dismissed.

Those 10 charges on which 
Lanctot was indicted include 
four counts of endangering 
the welfare of a child – so-
liciting sex; four counts of 
prohibited use of computer 
services; one count of inde-
cent exposure or sexual act 
involving a child under age 
16; and one count of falsify-

ing physical evidence. 
All are Class B felonies. 
Lanctot has been free 

on $20,000 cash or surety 
bail since his arrest in 
May 2016. He had been a 
social studies teacher at 
NHS South for a number 
of years, but officials said 
his employment with the 
district was terminated at 
the time of his arrest.
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The owner of the pick-
up truck exited the vehicle 
and held Richer at gun-
point while contacting 911. 
He secured Richer’s fire-

arm before police arrived 
on scene. The weapons 
were placed into evidence 
pending the outcome of the 
ongoing investigation.

Richer is charged with 
two counts of felony crim-
inal threatening and one 
count of felony riot. His 
bail was set at $80,000 
cash.

Police said Wednesday 
the investigation is ongo-
ing, so no further infor-
mation is available at this 
time, because additional 
charges may be warranted 
for people involved in the 
incident.
Damien Fisher can be reached at 
594-1245 or dfisher@nashuatele-
graph.com or @Telegraph_DF.

Tiff
CONTINUED FROM | PAGE 3

Cox is one of 20 con-
ductors in a field of 560 
– one of five American 
composers and the only 
African-American. 

Cox, at age 36, defies 
tradition with a nu-
anced style of conduct-
ing that seems more 
mature than his age. 
With neither wasted 
movement nor needless 
flamboyance, he enters 
the music so seamlessly 
you cannot take your 
eyes off him. With a 
presence combining the 
poise of a dancer with 
the insight of a French 
horn player, Cox was in 
such command that the 
entire orchestra seemed 
to be an extension of 
his body. One minute he 
was a maestro holding 
court; then a storyteller 
surprised by the turn of 
phrase; the next mo-
ment, he seemed like 
a child at Christmas, 
hanging on the preci-
pice of each note as if 
hearing it for the first 
time. One instant his 
feet seemed to leave the 
stage – the next moment 
he was as still as a zen 
master, a poet floating 
through lyrical pas-
sages, then a painter at 
the easel.  

The evening’s un-
likely pairing of Cox 
with Hall-Tompkins was 
actually serendipity, but 
the result of planting 
the right seeds by Sym-
phony NH Executive 
Director Marc Thayer.

No one understands 
the traditions – and 
conventions – of clas-
sical music better than 
Thayer, who joined 
Symphony NH in July 
2016. Thayer not only 
embraces diversity – he 
has lived it – viewing 
classical music and 
America through the 
lenses of other cultures 
for most of his career.  

 An Eastman School 
of Music graduate with 
a Masters in Violin 
Performance, Thayer 
most recently served as 
deputy director of the 
Association of Ameri-
can Voices, a Cultural 
Diplomacy organiza-
tion with whom he has 
performed and taught 
in Iraq, Lebanon, Syria, 
Jordan, Ghana, Togo, 
Thailand, Burma and 
the Gaza Strip, in Kurd-
istan, northern Iraq and 
in Beirut, Lebanon. He 
has worked in Libe-
ria; the Virgin Islands; 
Bolivia;  performed 
with the American 
Russian Young Artists 
Orchestra; the Opera 
Festival of Heidelberg, 
Germany; the Orquesta 
Superior of Cordoba, 
Spain; music festivals 
in France – and spent a 
good portion of his early 
years performing with 
the New World Sym-
phony. 

Last Saturday, Thayer 
welcomed the audience 
by saying, “I am proud 
to be living in a city 
that knows that there 
are no inferior cultures, 

no inferior countries.” 
Thayer acknowledged 
the slow rate of change 
in the classical music 
world, saying, “It was 
not until 1970 that ram-
pant gender bias in or-
chestras was addressed 
through blind auditions 
that are now standard 
practice.”  

In 1970, women 
composed less than 5 
percent of players in 
the top five symphonies. 
Blind auditions en-
hanced women’s chanc-
es of advancing beyond 
preliminary rounds by 
50 percent, resulting in 
a 25-46 percent increase 
in the percentage of 
females in orchestras 
since 1970. Diversity 
is not always obvious. 
Thayer said Symphony 
NH members also rep-
resent diverse back-
grounds – Russian, Ro-
manian, Polish, German, 
Austrian, Japanese, 
Korean and Chinese.

Thayer defies tra-
dition at every turn, 
seeking out new and 
sometimes unorthodox 
venues to spread clas-
sical music – from the 
Hunt Community to 
Holman Stadium, from 
Canterbury Shaker Vil-
lage and the Lebanon 
Opera House to the 
upcoming St. Gaudens 
exhibition at the Cur-
rier Gallery of Art, and 
has considered bringing 
classical music to an 
airport hangar. 

Thayer’s global 
perspective infuses 
the search for the next 
Symphony NH music 
director.  Thayer said, 
“We are still in the 
classical music world 
living out the bias of a 
19th century European 
tradition. Until recently, 
it was considered that 
all conductors must be 
European, not Ameri-
can.” In fact, a 2010 
study of demographics 
on orchestral conduc-
tors showed that out of 
52 conductors, 44 were 
white; one black; four 
Hispanic; three Asian; 
only five were female. 

It is curious that 
though the violin 
spawned five centu-
ries of tradition, it was 
itself an unlikely gift 
of migration. In medi-
eval France, the secular 
music of lutes, rebecs 
and veilles played by 
travelling minstrels co-
existed with the monks’ 
plainchant. But around 
1200, the church ban-
ished the troubadours 
who fled for their lives 
along the same west-

ward routes of pilgrims 
heading to Spain’s San-
tiago de Compostella. 
In Spain, they found 30 
years under the be-
nevolent rule of King 
Alfonso X whose peace-
able cosmopolitan court 
included Jews, Muslims 
and Christians, and the 
musical intertwining of 
three cultures.     

But two centuries 
later, on July 30, 1492, 
the Spanish Inquisi-
tion and Father Tomas 
de Torquemada or-
chestrated the sudden 
mass expulsion of the 
entire Jewish commu-
nity – 200,000 Sephardic 
(Spanish) Jews.  In Cre-
mona, Italy, 1499 census 
records pinpoint the 
arrival of one Sephardic 
Jew Giovanni Leonardo 
da Martinengo, a lute 
maker, who by 1526 
listed two Amati broth-
ers working in his shop. 
Andrea Amati would 
have been 21 years old. 
Something magical 
happened – the training 
Andrea Amati received 
from a Spanish Jewish 
refugee in his Italian 
shop resulted in Amati 
inventing the earliest 
known violin. Not so 
surprisingly, the violin 
itself is a montage of 
refugee parts from dif-
ferent instruments – the 
Renaissance (French) 
fiddle or veille; the Ital-
ian lira da braccio and 
the Asian rebec.

Refugees and gypsies 
– like Tevye in Fiddler 
on the Roof escaping the 
Zsarist Russia – have 
carried fiddles under 
their coats and in their 
carts for centuries – of-
ten as the family’s prized 
possession, the portable 
stringed instrument clos-
est to the human voice, 
held close to the heart, 
a potent box of air and 
strings that touches emo-
tion in the deep recesses 
of the soul.

Mary Jordan, Sym-
phony NH trustee said, 
“Music unites us. It 
doesn’t matter what 
language we speak, 
where we come from, 
what our circumstances 
are. It has the power to 
change us – to expand 
our minds and open our 
hearts.”

If the recent 
Beethoven concert is 
any indication, Sym-
phony NH – a cadre of 
excellent professionals 
led by a visionary in 
Marc Thayer – is set 
to soar into new ter-
ritories, transforming 
tradition into a music all 
their own. 

NH
CONTINUED FROM | PAGE 3

Courtesy photo by KELLY HALL-TOMPKINS

AT LEFT: Kelly Hall-Tompkins coaches dancer Jesse Kovarsky 
in the “Fiddler on the Roof.”
AT RIGHT: Hall-Tompkins shares a moment with Kovarsky 
before the show.


